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Let’s indulge in a little all too human temptation and imagine Andy Warhol didn’t die 
from complications after a routine gall bladder operation on February 22, 1987. Let’s 
just say he went shopping. That’s what Warhol said he always thought when some-
body died: they just went to the shopping mall. 

So Andy Warhol is alive and among us and we read his minutely kept blog every 
day. Some of us will try anything to get invited on his MySuperstars online communi-
ty where Paris Hilton is queen of the day - Warhol would make us think she’s actually 
super cool. Naturally, he is the king of YouTube, would very likely have mastermind-
ed the open source theory, killed copyright all together, and he’d still be launching 
übercool bands via his Second Life Factory. Like Karl Lagerfeld, Andy Warhol would 
still look remarkably well preserved for his age and lifestyle, and he’d probably have 
a few clones ready in the freezer. Would he be stalking Michel Houellebecq today, like 
he did with Truman Capote?

There’s something very troubling about this fantasy scenario, no matter how far 
you take it. The truth is that although we very much live Andy Warhol’s Pop heritage 
today - mixing high and low culture, reproducing everything we want at our kitchen 
table, and launching ourselves as the proverbial 15-minute stars with our web cams 
and avatars - it is unthinkable that he would snuggly rub shoulders with all of us. 
Andy Warhol was a genius, the most influential artist of his time, and he would still 
be revolutionary today. How come? Now that is an interesting question. Who would 
Andy Warhol be today? Or better yet, who is Andy Warhol today?

German curator EVA MEYEr-HErMANN put together the big Andy Warhol show 
Other Voices, Other rooms at the Stedelijk  
Museum in Amsterdam. It is the second big Warhol show at the Stedelijk Museum,  
following the first big Warhol show in Europe forty years ago. To say that putting to-
gether such a show is an enormous undertaking, would be an understatement.

I wonder what EVA thinks of my silly, troubled thoughts, and what she did to 
make us come and look at Warhol’s all too familiar work. So I run my intro by her. 

Other Voice. Other rooms 
— a Second Life or Andy Warhol

Interview with 
EVA MEYEr-HErMANN 
by MO VELD
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Andy Warhol, Sleep, 1963
16mm film, black-and-white, silent, 5 hours 21 minutes at 16 frames per second
© 2007 Collection The Andy Warhol Museum, Pittsburgh, PA, a museum of Carnegie Institute. 
All rights reserved

Andy Warhol, Henry Geldzahler, 1964
16mm film, black-and-white, silent, 
99 minutes at 16 frames per second
© 2007 Collection The Andy Warhol Museum, 
Pittsburgh, PA, a museum of Carnegie Institute. 
All rights reserved

Andy Warhol, The Chelsea Girls, 1966
16mm film, black-and-white and color, sound and silent, 3 hours 24 minutes in double screen
© 2007 Collection The Andy Warhol Museu;m, Pittsburgh, PA, a museum of Carnegie Institute. All rights reserved
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EVA: Yes, but I think that with everything 
Warhol did - and this is actually the thesis of 
the show - he exposes the human core, and 
that is what makes his work still relevant today 
and worth looking at. With Other Voices, Other 
rooms we want to show what lies underneath 
the surface. Everybody knows the famous sur-
face quote: “If you want to know all about Andy 
Warhol, just look at the surface of my paintings 
and films and me, and there I am. There’s noth-
ing behind it.” But it’s good to take a look be-
hind and ask why? What was his opinion about 
people and life? He used certain strategies and 
reproduced the lives around him to show that 
opinion.

He allowed things to be created on their own 
and by doing so those things or people showed 
themselves. The medium that is most appropri-
ate for this is film. Because film requires time. 
Time from the actors and time from the viewer. 
Warhol just had a camera there and over time 
they simply reveal themselves. Even in a screen 
test of four minutes you can see that somebody 
can’t keep up a manufactured image. It’s very 
obvious in the film with Geldzahler, which is 
one of my favorites. Henry Geldzahler, Warhol’s 
friend and curator at the Metropolitan Muse-
um, visited Warhol at the Factory and he did a 
screen test with him, a long screen test. Warhol 
let him sit on a sofa for one hour. So Geldzahler 
sits down, lights a cigar, sits erect, and is very 
much the Metropolitan Museum’s curator. But 
try to sit still in a sofa for an hour and do noth-
ing besides smoking and looking at a camera. 
After twenty minutes you will fall apart! Your 
back aches, you forget about the fact that you 
are the curator of the Metropolitan, you be-
gin to be human. This film is a stroke of genius. 
It taught me a lot about Warhol. I realized that 
Warhol didn’t have to do that much, he just 
filmed it. He even went away at one point and 
let the camera run.

MO: I experience the same thing when I look  
at portraits made of Andy Warhol. I have some in 
front of me by famous photographers like richard 
Avedon and robert Mapplethorpe. I see that  
first of all Andy Warhol is a piece of art, an image  
created by Andrew Warhola. When I look in his 
eyes I see vulnerability, insecurity, I don’t know 
what it is...

EVA: Sadness also.. 

EVA: Well, that’s an interesting point to start 
with. How well do people know him? How  
 do they use him? He was always someone that 
people projected things onto. People today 
have certain clichéd views on Warhol.

MO: Which he created... 

EVA: Of course, he was a genius at that. But 
would he still be revolutionary today? He was 
generally very creative, doing things other 
people didn’t do. But if he were still alive and 
would just repeat and continue what he had 
done, he would not be considered revolution-
ary anymore. Maybe it is better to ask our-
selves what he would be doing now. I am not 
a clairvoyant, but maybe he would be doing 
watercolors.

MO: Andy Warhol was a very intelligent person, 
and even though he always denied it, he obvi-
ously had an opinion or philosophy about the 
world in his time. I am pretty sure he would have 
something to say about the current overload of 
mediocrity. These days everybody wants to be 
famous...

EVA: Maybe if we go a bit deeper we will find 
Warhol there. Indeed, everybody wants to  
be famous, but why is that? Maybe it is human 
nature. Maybe we are fed up with the world’s 
complex and hard-to-grasp mechanisms, from 
gene technology to very complex global eco-
nomics in which the individual no longer has 
a say. We are no longer able to figure out how 
the world functions, and so we go back to these 
very human aspects and look at people. That 
is something we still understand in this whole 
crazy virtual world, this computer world where 
everybody thinks they live in one village. Al-
though, we don’t live in one village. We still live 
apart from each other.

MO: It goes deeper than that: these days we have 
second lives. We live via the media.

EVA: And that is a fantasy world. Because 
there’s no real human contact. We lost that 
ability.

MO: But Andy Warhol said it all. He said that if  
he could follow all the important parties on mon-
itors at home he would not go out every night 
like he did. And that he stopped caring about 
close relationships when he got TV. He said we live 
through movies because they tell us what to feel 
and how to act. I find that very depressing  
and scary because it became reality, I guess.
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EVA: Yes, that is also my reading of him.  
It’s interesting that you see him like that, a lot 
of people don’t go that deep.

MO: I just feel that Andy Warhol needs to be 
looked at in a fresh light. In an honest and cu-
rious light. Everybody thinks they know Andy 
Warhol because they know the soup cans and the 
record sleeves and the Chelsea Girls and the Vel-
vet Underground...  

EVA: How to do just that was actually the big 
question for our show at the Stedelijk.

MO: So how did you do that?

EVA: By placing the films in the center. Warhol’s 
vision needs to be refreshed. This also has 
something to do with the attention span of the 
viewers. If they see Campbell’s Soup Can, they 
see it for a fraction of a second and then think 
they know it. But film requires time.  
Other Voices, Other rooms offers people the 
opportunity to spend a bit more time with 
Warhol’s work. Warhol said that looking at the 
films also leaves you with time for yourself. 
That’s why a film of someone sleeping for five 
hours could never be boring. 

We built a huge landscape - a filmscape - 
of nineteen films that will simultaneously be 
shown on loop on screens that are hanging 
in the rooms and on the walls. You can walk 
around and linger for a while. You can sit there 
for five hours, but you can also go away and 
come back. It’s total freedom for the visitor. 

In this show you can go see whatever you are 
interested in, but of course it will take you time. 
This is also why we set up the Andy Warhol 
Club. We wanted to offer visitors the possibili-
ty to make the exhibition their home and come 
back whenever they want to, without having to 
pay a second time.

Conceptually, the show is built around the 
moving image. We also have a theatre for 
those films that are not suitable for a loop. All 
in all, we show 27 films, which is a huge retro-
spective. Then you also have the possibility to 
see all 42 television episodes he did. And you 
can choose to only see the episode with Brooke 
Shields or the Sex Pistols. You can flip between 
the channels, just like you would at home. 

There will also be very unknown early videos 
by Warhol, kind of trials for television, a bridge 
between his films in the sixties and his later 
television episodes. 

MO: Exactly, like he is very disillusioned and  
always doubting everything, even himself. What 
was he looking for in his life? He was such a work-
aholic, always working. Even when he wasn’t 
working, when he was doing everyday things like 
shopping, he was also working, dictating every-
thing he did to his secretary and making a book 
out of it - the best selling The Andy Warhol Dia-
ries.  Going out to parties was also work, all part 
of this art work called Andy Warhol. He had a 
very manic streak... 

EVA: I am not a psychologist but I think that 
like every other human being on earth he 
wanted to make sense. And coming from a  
poor family, like Warhol did, making sense in 
America means being successful and making 
money. Maybe in Europe that is different, even 
a poor thinker can be a very successful human 
being. In America it’s much more of a materi-
al thing. Don’t forget that early on, Warhol was 
also very successful as an illustrator. He bought 
his first house at that time. And then came  
his success as an artist. But maybe in the end 
you find out that everything is ending. This 
whole death issue in his work is crucial. Maybe 
that’s the sadness that we see in his eyes.

MO: Did death become a topic after the shooting 
incident with that SCUM Valerie Solanas?

EVA: No, it was there even before the shooting. 
The Death and Disaster paintings date back 
much earlier. Death is also present in a beauti-
ful Marilyn Monroe portrait, of which we have 
ten different versions in the show. They are 
colorful, but when the lip sits a bit to the side 
of the actual lips, you see the superficiality that 
couldn’t prevent her from dying. It’s all about 
death in the end. And death is the only thing 
you can’t reproduce.

MO: Andy Warhol said a lot of things about life 
as well. Like how important it is to learn how to 
live because life is very short. And that you should 
not wait around for time to change things but  
actually change things yourself. He had this weird 
thing with sex as well, like not doing it is better 
then doing it. To me he is just much more roman-
tic than he wanted us to believe – Warhol: “I love 
plastic. I want to be plastic.“ and “The things  
I want to show are mechanical. Machines have 
less problems.” A lot of his work just has a very 
poetic quality to me.
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whole strategy that resulted in his massive suc-
cess. Or was it all genuinely autonomous? I can’t 
figure it out. 

EVA: He was definitely a genius when it came to 
promoting himself. Inventing the right things, 
following the right things, and choosing the 
right things. He was a very charismatic person, 
in a very strange way. He was always the al-
pha person. He was so shy and not very talk-
ative, but always the alpha, always in the 
center, even if he didn’t say much. Nobody re-
ally knows who he was because he really didn’t 
let people get close to him, even people he 
worked with for fifteen years. It’s a nice idea to 
look behind his surface, but he still remains an 
enigma. A puzzle that I can’t solve, I can only 
present this and raise these questions. This was 
my ambition for the show, to open up a new 
perspective.

MO: I personally like Guy Debord more, but now I 
realize that Andy Warhol and his fame and suc-
cess has taught us more. He obviously had a big-
ger effect on the world. 

EVA: I am also a fan of Guy Debord’s theories, 
but I like what artists have done starting from 
there. They show us surfaces and make us be-
lieve in the surface like for example Paul McCa-
rthy, he is all about The Spectacle. Because by 
doing that, they actually show us that there is 
more than just the surface.

An artist creates art that tells us something. 
I think every artist does it out of this existen-
tial feeling. It’s the task of a good show to com-
municate that, so that people will feel  that 
and take it into their own world. And maybe for 
younger people it could mean that they decide 
to end their second life and start doing water 
colors in nature with a group of friends. Who 
knows? I think this spirit of the sixties, and the 
rediscovering of it, could be an issue. It could 
tell us something.

Warhol: “During the sixties, I think, people forgot 
what emotions were supposed to be. And I don’t 
think they’ve ever remembered.”

And then there’s this huge area, the so called 
Cosmos of Andy Warhol. There you have all 
the media: drawings, photos of and by Andy 
Warhol, his papers, Factory video diaries, audio 
recordings, LP sleeves, his magazine Interview, 
a time capsule, paintings, prints, you name it.  
It was very important to me to have everything 
kind of on the same level. There’s a whole sec-
tion devoted only to the LP sleeves, also very 
unknown ones from the fifties. 

So here we come back to the beginning  
of our talk. In everything you will see how he is 
driven to go to the core of the human. 

MO: I really look forward to seeing all that film 
material. Warhol moved more and more towards 
film and eventually even TV, saying film is more 
real than real life. I find that fascinating and 
scary at the same time, since we see so much 
moving images today and don’t even realize this 
anymore. And today everything is cut so fast, 
which is a shame because I love slow movies. May-
be I am just getting old...

EVA: A lot of his films from the early sixties 
were actually slowed down, not filmed in slow 
motion but done in the actual twenty-four 
frames per second, but then they were project-
ed in sixteen frames per second. It makes you 
stare a bit longer. But later his television shows 
were more fast cut to keep people’s attention. 
So he is also partly responsible for that. 

You know, there’s this notion that Warhol 
films are boring. They’re not boring at all, but 
you have to see a lot of them. 

MO: Andy said he loved boring things. 

EVA: If you are really open to looking at them, 
boring things will make you think. We will have 
a time counter which tells you what minute of 
the film you are watching, so you have an idea 
of time.

MO: Smart move...

EVA: I am just very curious to see how young 
people will perceive the show. In terms of  
overkill of material it is perfect. It’s almost 
not possible for someone to digest that much 
material. 

I confess to EVA that I was never a huge Warhol 
fan because of what he stands for, the image he 
created, what he wanted to make us believe, the 
surface thing. But the genius of Andy Warhol is 
that he confronts you with exactly that.  
It is mind boggling that he masterminded the 
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Andy Warhol, Empire, 1964
16mm film, black & white, silent,  
8 hours 5 minutes at 16 frames per second
© 2007 Collection The Andy Warhol Museum, 
Pittsburgh, PA, a museum of Carnegie Institute. 
All rights reserved
 

Andy Warhol, Blow Job, 1964
16mm film, black-and-white, silent, 41 minutes at 16 frames per second
© 2007 Collection The Andy Warhol Museum, Pittsburgh, PA, a museum of Carnegie Institute. All rights reserved

Andy Warhol, Mario Banana No.1, 1964
16mm film, color, silent, 4 minutes at 16 frames per second
© 2007 Collection The Andy Warhol Museum, 
Pittsburgh, PA, a museum of Carnegie Institute. 
All rights reserved


